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This program is free software: you can redistribute it and/or modify
it under the terms of the GNU General Public License as published by
the Free Software Foundation, version 3.

As a special exception, if you create a document which uses this font, and
embed this font or unaltered portions of this font into the document,
this font does not by itself cause the resulting document to be covered
by the GNU General Public License. This exception does not however
invalidate any other reasons why the document might be covered by
the GNU General Public License. If you modify this font, you may
extend this exception to your version of the font, but you are not
obligated to do so. If you do not wish to do so, delete this exception
statement from your version.

This program is distributed in the hope that it will be useful, but
WITHOUT ANY WARRANTY; without even the implied warranty of
MERCHANTABILITY or FITNESS FOR A PARTICULAR PURPOSE. See
the GNU General Public License for more details.

You should have received a copy of the GNU General Public License
along with this program. If not, see http://www.gnu.org/licenses/.
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EUELLD HK
Tsukurimashou Kaku [Square Gothic]

The most popular Japanese text typefaces may be classified into “Goshikku”
(transliterated from “Gothic” and inspired by sans-serif Latin typefaces)
and “Mincho’ (inspired by Chinese handwriting standards of the Ming
Dynasty, 1368—1644 CE.) Goshikku typefaces are often further divided
into “Kaku” (“square,” referring to the ends of the strokes) and “Maru”
(“rounded”). As is common with Goshikku faces, the standard weight of
Tsukurimashou Kaku is a little darker than the standard weight of the
corresponding Mincho face. Its simple, readable characters form the
core of the Tsukurimashou family, and are then modified to create the
other styles.

WAFIZEALED A O/NZFR~KF
YhdebHh &7z DXI)ITFT7HIHY
NZ2R7E5LD LYY RTFITLY
ADOE KR ET A T )FOVYITT
ATHIEDD OIT7T79FaA
HLRUVEET, T2zEELR,

HoXREERIZIND DIVINTYTAT
dY AHOIIBLETWV Tl IEZFIFA
ZRPLHHBOT D IWIALT XY RIT D

2h OHO~ARTEITXR ZL AANRTESI
TALEEFNCEIHA FOIER/ MY ITY

ABCDEFGHIJKLM abcdefghiijklm
NOPQRSTUVWXYZ nopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ  abcdefghijkImnopqrstuvwxyz
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Tsukurimashou Maru [Round Gothic]

Tsukurimashou Maru is closely connected to Tsukurimashou Kaku, but its
rounded stroke ends make it somewhat less formal. There is also a little
more variation in stroke width, inspired by the “humanist” category of
Latin sans serif typefaces.

WABLIZEANED A O/N=ZFHR~NRKNF
Yhdzhh& DIX)NTTAHIY
NZO2RHBREHS LYY RFTSLY
HDH K RET A T )FIVITT
CATCHIZTDD AT TF7PHYFA
HLROVEET, 2EEEELA,

bHoEXFEEFR-IHH TSVYINTYHAT
AHY AHAUIBLEV  HD IEZFIFA
ZOABOT S IWIALTIXYRIT Y
B2h H~hTETF R 2L AARTHEAHIT
#R3LEEFOETIBA FOIER/ MY IOTFY

ABCDEFGHIJKLM abcdefghijklm
NOPQRSTUVWXYZ nopgqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ ~ abcdefghijkImnopqrstuvwxyz



fEVELELES PrENTE

Tsukurimashou Anbiruteki [Anvilicious]

The Web site TV Tropes coined the term “anvilicious” to describe
any work of art that attempts to Make a Point (for instance, about
politics or morality) in such a heavy-handed manner that the message
overwhelms any other attribute of the work; it's like dropping an
anvil on the viewer. A similarly-constructed adjective in Japanese
might be rendered as “Anibiruteki”’” Tsukurimashou Anbiruteki is so
heavy that fine details of the letters are obscured, though they
generally remain recognizable in silhouette. Punctuation marks are
also enlarged until they sometimes overlap nearby characters.

WBRKICEAED AAONZKRAMF
Y&JIEeEDhEE YINFoHIS
hES>RREELS LYY RFTSLY
BOHELRFEISA FI)FOVTT
CATHIEDSH AT TFPHYFIA
ALBOEET, RZEEELA,

DOERERREIIS TSVYINTIHHP
dY AULBLEW %V IE=ZFIFA
IPLIBHBOTLES WALTIRYRIY
Bh HDARTHIIRXR 2L AAXTEST
EB3LEENEFBA FAIER/ MVIAFY

ABCDEFGHIJKLM abcdefghijklilm
NOPQRSTUVWXYZ nopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijklmnopqrstuvwxyz



fFUELLD TALDD K
Tsukurimashou Tenshi no Kami [Angel Hair]

Tsukurimashou Tenshi no Kami reduces the letter forms to fine hairlines, It
might be most suitably used in large size for display purposes.

WAKIZENEE

A O/NZIRA NF

Yz e=hHhn &z VXN TTHIY
NFo2hRE6D S LYY RFS LY

HDE P FELT A = A U
CZATCHIETDD a5 79FaA

AL ROETLET, T zzETE X,
boeEFER-IHhH TS TINT Y TS T
hl AHRUICHBLEWL 4 b= FFA
Y O PAN. ARSI B VLT RV AT
2h OH~RhTHET X L ANTEST

HALEFOEZFIEA FOIER MY OAT Y

ABCDEFGHIJKLM
NOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVIXY/

abcdefghijklm
nopgrstuvwxyz
abcdefghijkimnopqrstuvmxyz



EVELLS (XD
Tsukurimashou Bokukko [Tomboy]

The slang term “bokkuko” could reasonably be glossed “tomboy,” but
it refers more specifically to a girl or woman who uses the tradition-
ally masculine pronoun “boku” in her speech. One often hears that
mannerism from fictional characters and in song lyrics. It's typically
more a statement of personal aggressiveness than any kind of trans-
gender identity, though the two may be linked. It is not so common
in real life. Tsukurimashou Bokkuko originated in an experiment with
Metafont's path expansion features, not meant to be kept, but the
results looked good enough to be worth giving it a name and some
further development work. The visual style is defined in abstract
terms, but resembles characters written with a chisel-tip felt marker.

WAFIZEANED A O/NZR~NKF
Uz e bh L/ JXINTFTTHIY
hZo>hBE58> LYY R T LY
BDOH KN F (S5 4 )X IV T
CATHIXID DT 7 7H ¥ A
HLROELHET, IEZEELR,

bENFEERI-IhDH TIVINTITAT
AY HAOIIBLLETW 4!) IEZFFA
ZEIHBDOT <D IWALT XY R
2N HANR T X ZL ANRTEH T
5L EEFENDETIHBA FOIEKR MY OTY

ABCDEFGHIJKLM abcdefghijklm
NOPQRSTUVWXYZ Nopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ ~ abcdefghijk mnopqrstuvwxyz
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Tsukurimashou Mincho [Ming Dymnastyl

Mincho type features less abstract forms than Goshiklcu, closer to
the handwritten roots of the Japanese writing system. This style
is often treated as equivalent to serif latin typefaces. Tsuluri-
mashou Mincho is somewhat experimental: it draws heavily on
the Goshikku face, with just a few shape modifications. Min-
cho character shapes are controlled by a variable representing
the amount of “minchoviality, which is 1 for this style and O
for most of the others. (It is 0.3 for Tsukurimashou Bolkulklko.)
Further modifications come from adding serifs, and a more com-
plicated parameterization of whether a given style is more like
“print” or “handwriting” the code actually simulates moving a
brush through four-dimensional space, and different styles con-
vert that movement into two dimensions via differing linear
projections and threshold functions. Since it is largely based on
Tsulkurimashou Kaku, Isukurimashou Mincho has a more modern
and stylized look than would an independently-designed Mincho
face drawn directly from brush strokes. Accordingly, a Modern
style was chosen for the associated latin alphabet.

WALIZIEAED AN~ KT
Y&t zbh k7= DIXNIohak
hZzohRsH> LYY RFISLY
OB R FE TS F )XV
CATCTHIXDD AT 7Y Fa A
AL B2 O0EHT, IxbEEEXR,

b EXF I/ B ISVYINFIYYHAT
AHY  AUIITHBLIW 4l IL=ZFIFRA
ZE5BDF S NWALT XY AT
2h H~hTEITX L A~RFErT
A5 LEIFEOEZFIBA FOOAELR MY AT

ABCDEFGHI JKLM abcdefghijklm
NOPQRSTUVWXY /Z Nopqrstuvwxyz
ABCDEFGHI JKLMNOPQRSTUVWXY/ ~ abcdefghijk(mnopqrstuvwxyz



Special OpenType and Unicode features

This is a quick sample of some of the OpenType features in the font;
all of them should be considered experimental.

Combining sound marks, precomposed and on-the-fly: & (£ I 77/
Can you spot the difference?

NATROBHREENFET: SHXHA,
H9hTE: IUEV,

OPTICAL SMALL CAPS ARE AVAILABLE VIA THE APPROPRIATE OPENTYPE
FEATURE AND ADORE'S DEPRECATED PUA ENCODING.

Tomoe ornaments: @ @ @ @ ‘:; @ @ @

(FA L A M T

Stylistic substitutions (heavy metal umlaut, enclosed chars):
® Motsrhead

Méotley Criie

© Mormo# Tabidrnacle Choir

More enclosed chars: ® ® © D A

1 3

Fractions = 3 + 2% & 2 =
757:/3 7% ‘T 201 ‘11‘



